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documentaries

Five directors portray five Basque political prisoners.
A young woman counts the days remaining before she is
arrested.
A man returns to society after 17 years in prison.
A mother records every phone conversation she had with her
imprisoned daughter on 125 cassette tapes.
An intellect and professor of journalism tries to find himself from
the solitude of his cell.
And a former ETA leader reconnects with a close friend from his
youth, now a filmmaker.
"Windows Looking Inward" gives a brief insight into the lives of
the people behind the bars, behind the events, behind the
headlines.
2012, directed by Txaber Larreategi, Mireia Gabilondo, Enara
Goikoetxea, Josu Martinez & Eneko Olasagasti, 95 minutes, color,
in Euskara, French & Castilian with English Subtitles.

The bertsolari is the
improviser of verse
sung in the Basque
language, Euskara.
This oral tradition
has managed to
evolve and adapt to
the times connecting
with the younger
generation, bringing
together ten
thousand people at
the final of the last
championship. An
austerely aesthetic
art that surprises in
this era of spectacle and special effects.
BERTSOLARI is a journey through improvised poetry, silence, and
art laid bare.

2011, directed by Asier Altuna, 90 minutes, color,
in Euskara with English Subtitles.

The Search for Emak Bakia.

2012, directed by Oskar
Alegria, 83 minutes, color &
black & white, in Euskara,
Italian, French & Castilian with
English Subtitles.

An avant-garde film by Man Ray
called Emak Bakia (“Leave me
alone” in Basque) inspires this
story of a quest. The house near
Biarritz where Man Ray’s film was
shot in 1926 bore that peculiar
name and the creator of this new
film decided to undertake a
search on foot to find it. Only
three views of that mansion exist:
the image of its front door, two
columns of a window, and a
section of nearby coast. A search
based on these old images would
not be easy. There was nothing
listed in the archives and no one
today remembers the house.
Therefore, he would ask for help
and assistance from other
informers, such as chance and
the wind.

The film tells the story of a small Basque village famous all over
the world for its cheese. Villagers forget the differences caused
by the last armed conflict in Europe in order to accomplish a
mission: to be able to choose what they want to be in the world.
Leaving behind a dark and difficult & problematic past, “Gazta
Zati Bat” (“A Peace of Cheese”) is a story with a positive look
towards the future.
2012, directed by Jon Maia, 90 minutes, color,
in Euskara, Castilian & English with English Subtitles.

La Pelota Vasca is the kind of smart and discursive, politically
driven cinema that is rare. One of Spain's leading filmmakers,
Julio Medem, its director, is known for his complex and
sometimes daring narratives. But in this political essay on the
Basque nationalist movement, he has taken chances that go far
beyond transgressions against fictional form or sexual mores. Its
screening at the San Sebastian Film Festival in the heart of
Basque country generated huge controversy and criticism,
especially from both the ETA (the Basque terrorist group) and
the Spanish government. And despite its dense analysis of the
history and cultural issues that make the situation difficult for
outsiders to grasp fully, La Pelota Vasca is a film that can be
appreciated by anyone interested in world and national
struggles.
Featuring some 70 interviews with figures ranging from Basque
political leaders to academics and writers, from victims of the
political violence to outside activists in international peace
movements and conflict resolution, this film is not your typical
comprehensive study, for it unquestionably has a point of view
and focuses a purposeful eye toward a political solution. Above
all, it is a film of resounding clarity and intelligence, a stimulating
study of Basque nationalism and possible pathways to
nonviolent resolution.

2003, directed by Julio Medem, 110 min, color, in Euskara & Spanish
with English subtitles.

Henry Wadsworth Longfellow once famously remarked, “Music
is the universal language of mankind,” and perhaps nowhere is
this sentiment felt more strongly than in this jubilant film about
two musicians who journey to some of the most remote regions
of the world, using the traditional Basque musical instrument,
the txalaparta, as a medium for cross-cultural exchange and
understanding. The txalaparta is a traditional Basque instrument
(similar to a xylophone) that was originally a communication
device between Basque tribes. In this spirit of communication,
Igor Otxoa and Harkaitz Martínez have a dream to turn the
txalaparta into a meetingplace—not only for people, but for
different cultures as well. This wish leads them to make a trip in
search of the world’s last remaining nomadic tribes. From the
north of India to the Mongolian Steppes, from the Sahara desert
to Lapland, the film captures an extraordinarily fluent and
dynamic conversation across borders and languages, articulated
through music. Through encounters with other musicians—a
Mongol musician and a Hindu taxi driver, a Sami singer and an
aging Saharan lady—the txalaparta becomes more than a
musical instrument; it is a tool for communication in which
everyone expresses their desires. Stunning photography and
superb music fill nearly every frame of the film, culminating in an
amazing performance piece involving the music of all tribes in
unison with the txalaparta. With little dialogue, the film speaks
volumes on the significance of music in our lives, and its power
to connect people all over the world. - Sky Sitney

2006, directed by Raúl De la Fuente, 86 minutes, color, in Arabic,
Basque, English, Gujarati, Hindi, Spanish with English subtitles.

The name of “Guernica” holds a significance throughout the
world, associated as it is with Picasso’s painting, which has come
to symbolize the horrors of war. It has also taken on
connotations in the world of ideas and of concepts; it has
become an icon and a symbol. Today, we at last have the
necessary resources to tell the definitive version of these events,
the truth behind the symbol, using the testimony of the last
remaining witnesses; research in photographic and film archives
– including color pictures; expert opinions; testimonies from
pilots and a CGI reconstruction of the bombing, based on
historical data.
2007, directed by Alberto Rojo, 56 minutes, color, in English.

It was a time when life was like a suspense novel and you never
knew how it would end. But life is stranger than fiction, and
now, more than sixty years later, The Last Passage returns to the
scene of one fateful night in a farmhouse in the North Basque
Country where six strangers from five different countries were
arrested. The strands of each person’s story unravel to tell the
wider tale of the hundreds of ordinary people who formed a vast
escape network during WWII, the Comet Line.

2011, directed by Iurre Telleria & Enara Goikoetxea, 84 minutes, color,
in English, French, Euskara, Castilian with English Subtitles.

Attracted by its
charm, Fermin
Muguruza came to
the The Big Easy to
record an album,
Irun Meets New
Orleans - where he
adapts eight songs
from his career to
the sounds of New
Orleans and
interprets two of the
city's classics -, and
to film a
documentary, Nola?,
about the situation
ten years after
Hurricane Katrina. All
this, whilst
surrounded by the
elite of the local scene: from the legend that is Preservation Hall
Jazz Band to the Bounce music rapper Katey Red, together with
collaborators Galactic, Dr. John and Trombone Shorty.

Fermin Muguruza’s No More Tour 2013 draws a map of
resistances and complicities around the world. Fifty-five concerts
in five months of a tour that could be the last and definitive
farewell after thirty years on stage.

Nola? draws many parallels the TV series "Treme": the songs are
very well integrated, relating to what the protagonists describe.
The music has therefore transformed into a personality rather
than just a narration. The guiding thread is the narrator, WWOZ
radio personality George Ingmire, who is also a documentarymaker and author of various radio essays on the impact of the
hurricane. With his critical and ironic speech, he alternates the
story of the recording of the album with observations on the
state of things.

2013, directed by Daniel Gómez & Fermin Muguruza, 103 minutes,
color, in Euskara, Castilian & French with English Subtitles.

2015, directed by Fermin Muguruza, 65 minutes, color, in Euskara,
Castilian & English with English Subtitles.

2013, directed by Alfonso Andres &
Javier Barajas, 81 minutes, color, in
English, French, Euskara, Castilian
with English Subtitles.

The Basque Swastika is a rare
film that looks at the Nazi
occupation of the Basque area
in France. Featuring interviews
with survivors and children of
residents, as well as extensive
newsreel footage; the film
opens a compelling window on
Basque resistance and
cooperation with the Nazis. The
most intriguing element is the
discovery of a short Nazi
propaganda film called In the
Land of the Basques, which was
made right in the middle of
World War II by a favored
German filmmaker, Herbert
Brieger...

The film tells the story of a
small Basque village famous
all over the world for its
cheese. Villagers forget the
differences caused by the last
armed conflict in Europe in
order to accomplish a
mission: to be able to choose
what they want to be in the
world. Leaving behind a dark
and difficult & problematic
past, “Gazta Zati Bat” (“A Basque dance choreographer Mizel
Theret reunites three legendary Basque dancers, Philippe
Oyhamburu, Jean Nesprias and Koldo Zabala, who have
dedicated their lives to the promotion of Basque dance. Mizel
creates a contemporary dance piece for them and this
documentary captures this process from the initial planning
and rehearsals to the public performance.
2011, directed by Catherine Guillaud & Caroline de Otero, 52
minutes, color, in Euskara & French with English Subtitles.

Jostunak (Tailors) is a sequel to Gazta Zati Bat and tells the story of how
the Gure Esku Dago (It’s in your hands) popular initiative began and how
the Human Chain, a demonstration for self-determination, took place in
June between Durango and Pamplona.
Our nation is a patchwork of wishes and identities, a land in which
people of different colors and strokes live together. The aim of the smile
that was sketched on June 2014 between Durango and Iruñea was to
sew together this patchwork of wishes and thousands of citizens took on
the role of tailor and seamstress in order to do so.
“Jostunak” is the tale of the initiative which transformed those “tailors
and seamstresses” into the protagonists of their own story, the hidden
account of the collaboration that was created between different “tailors
and seamstresses" before arriving to the headlines.
The story of the "tailors and seamstresses” who have transformed
failures of the past into initiatives of the present and hopes for the
future.
We are tailors and seamstresses. Today our wishes, tomorrow our
decisions.
2014, directed by Eriz Zapirain, 95 minutes, color, in Euskara, French &
Castilian with English Subtitles.

This documentary will show the life and work of 89 years old artist Nestor Basterretxea, one of the most relevant and unkown artist
of the 20th century.
Nestor is known for his paintings and sculptures, but mostly for his sculptures in public spaces. He has developed an own style with
his commitment to abstract art and constructive that moves to other disciplines, such as design, photography, cinema and
architecture. His works are full of high social content and it is heavily influenced by the historical context that he has lived since his
exile during the Spanish Civil War. He shares as many of his contemporary artists, a deep interest in the search for identity, which is
present in all his work.
This documentary wants to explain the strenght, the way of life and the importance of one of the most amazing contemporary artist
of the XXth Century.
2014, directed by Gentzane Martínez de Osaba & Alexander García de Vicuña,
77 minutes, color, in Euskara & Castilian with English Subtitles.

BASQUE WHALERS
This documentary is a reproduction of the journeys that 16
century’s sailors use to do. A perfect replica of sailor’s shaloop
was made at the shipyard of Pasaia and a 6 week expedition
started just rowing and sailing. They travelled trough Canada,
rewriting international sea history.

Xalbador is a myth in the Basque Country. A poet shepherd who
would sing to his flock. So great that he was able to convert
whistles into applause. So profound that death chose to take
him on the very day of the homage to his person. Ferranddo Aire
"Xalbador" (1920 - 1976) His four children brought us closer to
him.

2007, directed by Jon Maia,
74 minutes, color, in Euskara with English Subtitles

2014, directed by Eneko Dorronsoro, 90 minutes, color, in Euskara
with English Subtitles.

Weaving together the personal stories of contemporary
Basques, this film shares an intimate portrait of one of the
world's oldest and most mysterious cultures. Dancing between
ancient history and present day, captivating characters embrace
us with their singular spirit to recount the epic tale of an
indigenous identity’s survival. Rooted in heritage, while
embracing unknown futures, Song of the Basques offers a poetic
perspective on how we create and sustain cultures in our
contemporary globalized world.

Hasparren, 1956. Amid great expectation, a documentary in the
Basque language about the Basque Country was released in the
local cinema. In the following months it was screened in other
Basque and French towns on both sides of the border, and even
in Paris, San Francisco and Dakar. But suddenly it disappeared
from sight and everyone forgot about it. Sixty years later,
filmmaker Josu Martinez sets out to find it...

2015, directed by Emily Lobsenz, 72 minutes, color, in Euskara with
English Subtitles.

2015, directed by Josu Martinez,
75 minutes, color, in Euskara with English Subtitles

A documentary narrating the incredible story of the Jai Alai
through its most iconic characters. A great many similarities can
be drawn between the biography of our characters and the
actual history of the Jai Alai. Beginnings in humble surroundings,
huge successes all over the world in pelota courts packed to the
hilt with distinguish publics, losses of identity due to adapting a
traditional game to societies with completely different values...

During the Spanish Civil War (1936-1939), hundreds of children
were evacuated out of their homes in the Basque Country. This
documentary tells the story of three of them.

2015, directed by Gorka Bilbao Ramos, 110 minutes, color, in English,
Euskara & Castilian with English Subtitles.

2010, directed by Maider Oleaga, 80 minutes, color, in Castilian &
Euskara with English Subtitles.

Mexico City, June 11th, 2008: 83 years old Lucia, Alfredo 81, and
José 80, jump on a plane to Bilbao. The three of them were born
in different parts of the Basque Country. But in 1937, they were
forced to leave their homes and families because of the Spanish
Civil War. Seventy-one years later, they return to their
homeland, together with many others, who like them, will
receive a homage.

An expedition of Basque archaeologists travels to a remote
island on the east coast of the United States. Ancient documents
show that the spot was the setting of a story of meeting and
cooperation between Basque whalers and American natives.
Beneath the mist and amid a maze of stones and trees, we
follow the members of the expedition in their search. If they find
what they dream of, they’ll show that another world was
possible, that another world is possible.

“Asier and I grew up together in the troubled streets of
Pamplona during the eighties. Then we took different paths:
Asier remained there performing activities with a clear political
commitment, and I moved to Madrid. I had a dream: to be an
actor. At drama school I met a lot of new friends from
everywhere. Years passed and my dream of being an actor was
becoming, little by little, a reality.
In March 2002, Asier disappeared. He had become part of ETA.
After, he was arrested and imprisoned in France, and spent the
next eight years in prison. During that time, I talked a lot about
Asier with my friends in Madrid, and about our special
friendship. But often, the conversation stemmed into questions
for which I found no answer: How to make them understand my
friendship with an ETA militant? How to make them understand
what might lead to a decision that was hard to assimilate
myself?
In July 2010, when Asier was released from prison, I took a
camera in order to make a film that would attempt to answer
these questions, and by the way, why not, bring positions. But
my plan would not be as simple as I expected …”

2017, directed by Pablo Iraburu & Miguel Molina, 93 minutes, color, in
Euskara & Castilian with English Subtitles.

2013, directed by Aitor Merino & Amaia Merino, 94 minutes, color, in
Euskara, Castilian with English Subtitles.\
2013 Irizar Basque Film Award - best Basque film at the 61st edition of
the San Sebastian International Film Festival

A classical documentary about pelota, the Basque ball game. The
film consists of several elegantly interlaced layers, with the
manufacture of a pelota ball as the narrative framework. We are
introduced to the sport today, concentrating on the current
master, Retegui II, on a father teaching his young son, and on a
game with the bookmakers' eager involvement on the side lines.
The component of the film typical of Leth's attitude to the sport
is obviously the story of the mysterious player Atano III, in the
visuals an old man, on the soundtrack renowned for "his electric
speed and feline suppleness". Finally, the Basque struggle
simmers beneath the surface by way of a series of stills of bulletriddled road signs and painted-over place names. The basic
mood of the film is melancholy, not only due to the narrator's
emphasis on former pelota feats but also thanks to the rainy
weather, grey and green hues of the visuals and the musical
theme by Ennio Morricone on the soundtrack.

"The ball is a living being. Each is different from the rest and you
have to listen properly to recognize them." Pelota II goes into
one of the best kept secrets of this sport: the right selection of
balls for every game.

1983, directed by Jørgen Leth, 47 minutes, color, in Danish with
English Subtitles.

2015, directed by Jørgen Leth & Olatz González Abrisketa, 71 minutes,
color, in Euskara with English Subtitles.

Having as reference Jørgen Leth's documentary "Pelota" (1983);
Olatz González Abrisketa aims to bring the aesthetics of Leth to
the radical nature of ethnographic detail, making the final film
about what it is considered the classic ritual of Basque culture.

dramas

“A place in the frontier;
Three lovers,
two families;
and a bet:
The stone.”
In a town in the Basque country border, two families are involved
in a bet, and, dragged by it, three young lovers, unable to pull
themselves out of the inertia of the society they live in, cross
their own fates and see time pass them by. It is an endless duel
they cannot escape from.
2011, directed by Alberto Gorritiberea, 100 minutes, color,
in Euskara & Castilian with English Subtitles.

"Carol's Journey / El Viaje
de Carol", winner of the
Berlin International Film
Festival's Crystal Bear
Award, and nominated
for three Goya Awards
(Spanish Oscars), and
selected by some of the
world's leading film
festivals, including San
Sebastian International
Film Festival, "Carol's
Journey," is a film about Carol, a Spanish-American twelve year
old girl brought up in New York, who travels with her mother to
Spain for the first time in the turbulent spring of 1938, to meet
her mother's family. Separated from her father, a pilot in the
International Brigades involved in the Spanish Civil War, whom
she adores, her arrival in her mother's native village transforms
the secretive family environment. Her innocent and rebellious
nature drives her to oppose a conventional world new to her. Her
friendship with Maruja, the village's teacher, together with the
lessons in life learnt from her grandfather and her love for local
boy Tomiche will take her on an unforgettable and bittersweet
journey into the world of adulthood.

Fast-paced and intriguing,
El Lobo is a thriller based
on the true story of Mikel
Lejarza, a young Basque
construction worker. In
the 1970s "el Lobo" ("the
wolf") was employed by
Franco's secret service to
infiltrate the Basque
terrorist outfit ETA, which
lead to the arrest of
nearly a quarter of ETA's
members. The film is set
during Spain's turbulent
transition from Franco's
dictatorship to
democracy. Eduardo Noriega plays Txema, whose ETA
connections are exploited by corrupt secret service officials
desperately seeking inside information from the organization. El
Lobo is soon left alone to fend for himself after having worked
for both sides. A wonderful mixture of action and romance,
human drama and political intrigue, this film provides an inside
look at the terrorist group as well as the secret service activities
in the Franco era.

2002, directed by Imanol Uribe, 1 hour 43 minutes, color, in Castilian
with English subtitles. Subtitles

2004, directed by Miguel Courtois 125 min, color, in Spanish with
English subtitles.

Eutsi! tells the story
of Kepa and Martin,
who are great
cycling lovers and
friends since they
were children. Now
they are over their
30s and overcome a
difficult situation as
they have been
unemployed for
about two years.
One day they will
decide to carry out
a protest act in the
Tour de France. In
their way they will
find support from a
young journalist
called Zuriñe,
whose presence will
cause all sorts of opposing feelings.
Asier Hormaza, Oihana Martikorena, Anjel Alkain and Nagore
Aranburu play the main roles and the "bertsolari" Unai Iturriaga
along with Gorritiberea wrote the script.

A young priest
arrives in his first
assignment to a
small parish
serving a
working-class
village in Navarre
in 1936. He is a
witness of the
military uprising
that precipitates
the Spanish Civil
War and, moved
by his faith, he
stands up to
defend his
people. From the
beginning of the
war, the village
where the young
protagonist
arrives remains
within the area
of the Francoist military insubordinates. It soon becomes a top
target of repression for being considered as a “red village”.
The loneliness haunting him brings Miguel close to Margari, a
young schoolteacher, whose husband was killed by the fascists.
Margari becomes the only shelter in the path of Miguel’s
helpless fight, as well as the only aid to offset his deep
disappointment.
Based on a real story, the film portrays how the young priest
commits himself to stand by his parishioners and how he
denounces from the pulpit and before the Catholic Hierarchy the
atrocities being committed on behalf of the Gospel (written of as
a Holy Crusade) to the extent that he will risk his own life in the
name of Christ.
A story of love, war and faith

2007, directed by Alberto J. Gorritiberea, 1 hour 30 minutes, color, in
Euskara with English subtitles.

2008, directed by Helena Taberna, 103 minutes, color, in Euskara with
English Subtitles.

Set in a mythical region
of the Basque Country,
Obaba creates a
beautifully enigmatic
world of its own. A
young film student,
Lurdes (Barbara Lennie),
goes to Obaba on a class
assignment with her
video camera to capture
the reality of the town
and its people. This
shouldn't be so difficult:
It's a small town where
people are willing to talk
and the doors are open.
But the more people
Lurdes meets and befriends and the more stories she hears, the
stranger and more mysterious things become. The people of
Obaba are trapped in the past, telling stories from their
childhood that involve one another in a complicated web of
feelings and relationships.
Through them and Miguel, a happy and easy-going young man
Lurdes strikes up a close friendship with, Lurdes starts to know
small pieces of their lives from before, when they were children
or adults, and from now, when they barely have any dreams.
These are small pieces of lives that lead to passions, envies and
violence. Like the young teacher, who walks her loneliness
through the streets of Obaba; or the adolescent Esteban, who
receives love letters in cream-colored envelopes. With all this,
Lurdes tries to reconstruct the puzzle that gives sense to their
lives and that will allow her to catch the reality with her video
camera. But there is always something missing, something that
escapes, and something she can not understand. Like the
mysterious behavior of the lizards that live in Obaba. Nobody,
not even Lurdes’ camera, is able to solve this mystery.

As 1973 winds down, Franco is still governing Spain with an iron
hand. Opposition parties are forbidden; labor movements are
repressed; and Basque nationalists are mercilessly hunted down.
The caudillo is aging, though, and the continuity of the régime is
in question. One man has the trust of Franco, enough authority
and experience to assume the leadership, and an impeccable
track record as to dealing with enemies of the State: admiral
Carrero Blanco. For the embattled clandestine Basque
organization ETA, Carrero Blanco must be brought down. Daring
plans are made, requiring a meticulous execution...

A journey into the soul of the Basque country, Obaba is based
on the popular short story collection Obabakoak by Basque
writer Bernardo Atxaga and was the official 2006 Acadamy
Awards Oscar candidate from Spain.
2005, directed by Montxo Armendariz, 107 min, color, in Spanish with
English subtitles.

1979, directed by Gillo Pontecorvo, 1 hour 55 minutes, color - all-new,
restored high-definition digital transfer in Italian with English subtitles

Broken Silence
In the wake of the Spanish Civil War, a number of the Republican
guerillas who fought against Franco's fascist army went into
hiding and continued their battle as resistance fighters hiding
out in the mountain ranges of Spain; this drama offers a glimpse
of life in a rural Spanish community under Franco's rule as the
"Maquis" plot their next move in their battle against Franco. It's
1944, and Lucia (Lucia Jimenez) arrives in a small town to take a
job at a tavern run by her aunt Teresa (Mercedes Sampietro).
Politically, the community is torn between those who have
retained their loyalty to the former Republican leadership and
those who have embraced fascism under Franco. Lucia becomes
fast friends with Lola (Maria Botto), a local girl whose brother
Manuel (Juan Diego Botto) is a blacksmith with ties to the
Maquis. As Lucia falls in love with Manuel, the Maquis come out
of hiding and stage a raid on the town, freeing a number of
Republicans who have been jailed for their support of the old
regime; as one might expect, this attracts the attention of
Franco's Civil Guard, which quickly sets out to neutralize Manuel
and the rebels. Silencia Roto was directed by Montxo
Armendariz, who previously made the international success
Secretos Del Corazon, and who made Tasio and Obaba.

2001, directed by Montxo Armendariz, 1 hour 50 minutes, color, in
Spanish with English subtitles.

Victor Erice's (Karrantza, Bizkaia, 1940) hauntingly beautiful The
Spirit of the Beehive features one of the most unforgettable
child performances in the history of cinema. Hailed as the
greatest Spanish film of the 1970s, Erice's visually elegant "poem
of awakening" takes place in a small Castilian village in the early
1940s, as echoes of the Spanish Civil War can still be heard
throughout the countryside. It is here, in this richly rural
atmosphere, that six-year-old Ana (played by six-year-old Ana
Torrent) is introduced to alternate world of myth and
imagination when she attends a town-hall showing of James
Whale's Frankenstein, an experience that forever alters young
Ana's perception of the world around her... and her ability to
mold reality to her own imaginative purposes. Is she using her
imagination to escape what is essentially a bleak reality, or is she
protecting herself with an inner world of innocence, to counter
the darker worldview of her slightly older sister Isabel? While
her emotionally distant parents go about their mundane daily
affairs, Ana's world becomes the film's mesmerizing focus, and
The Spirit of the Beehive unfolds as an enigmatic yet totally
captivating study of childhood unfettered by the strictures of
reason. In Erice's capable hands, young Ana Torrent really isn't
performing at all; her presence on screen is so natural, and so
deeply expressive, that you almost feel as if she's living in the
story being told--a story that retains its mystery and beauty in
equal measure, full of visual symbolism and metaphor (including
the title, which yields multiple meanings), yet never selfconsciously "arty" or artificial. Simply put, this is one of the
timeless masterpieces of cinema, produced at a time when
Franco's repressive dictatorship was finally giving way to greater
freedoms of expression. No survey of international cinema is
complete without at least one viewing of this uniquely moving
film.
1973, directed by Víctor Erice, 1 hour 37 minutes,
color - All-new, restored high-definition digital transfer,
in Castilian with English subtitles.

Loreak / Flowers
Ane is in her mid-forties and delighted when a stunning bouquet
of flowers is delivered to her home. But the site manager has no
idea who to thank – one thing is for sure; her jealous husband,
Ander, is not the unknown cavalier. As these gallantries increase,
always on a Thursday and always with an anonymous sender,
Ane’s life takes on a new direction. The life of Lourdes is also
sent into turmoil by beautiful bouquets of flowers: Since the
death of her husband in a traffic accident, flowers have been
deposited regularly at the scene. Lourdes’ mother-in-law, Tere,
is determined to get to the bottom of the anonymous flowers.
Jon Garaño and José Mari Goenaga’s film pays charming homage
to three headstrong women and the power of flowers.

When a Basque family's eldest son opts not to take over the
family farm, sensitive daughter Amaia (Iraia Elías) steps in to
convince their controlling father Tomás (Kandido Uranga) of the
inevitability of change. A film of rare lyricism and visual poetry,
writer/director Asier Altuna's first solo dramatic feature is a
sumptuous and deeply felt exploration of the struggle to
maintain the customs that form identity against the inevitability
of change. Symbolically rich and rooted in tremendous
performances by a largely non-professional cast, AMAMA is
steeped in Basque tradition but tells a universal tale of ancestry,
generational divide, and the demands of progress.

2014, directed by Jon Garano & Jose Mari Goenaga, 100 minutes,
color, in Euskara with English Subtitles

2015, directed by Asier Altuna, 103 minutes, color, in Euskara with
English Subtitles.
2015 Irizar Basque Film Award - best Basque film at the 63rd edition of
the San Sebastian International Film Festival

80 Egunean / For 80 days
Axun, a 70 year old woman, is called from the hospital to take
care of her daughter’s ex-husband, who was seriously injured in
a car accident. To her surprise, the woman who takes care of the
other patient in the same hospital room turns out to be Maite,
her best friend when teenagers. They have not seen each other
for more than 50 years. The hospital visits will show that the
close relationship they had when teenagers is still alive. Their
relationship was very special fifty years ago but nowadays the
same feelings flourish. They have fun and enjoy each other’s
company until Axun finds out that Maite is openly lesbian. Axun
questions her own feelings about Maite. Was their relationship
when teenagers more than friendship? Where is the thin line
that separates friendship from desire? Now that she is 70, does
she dare crossing this thin line?.
2010, directed by Jon Garano & Jose Mari Goenaga, 104 minutes,
color, in Euskara with English Subtitles

1937 Spain: lines are being drawn, sides are being chosen and
the world will never be the same. As the citizens of the Basque
village of Gernika (Bizkaia) live with the day-to-day realities of
the Spanish Civil War, an American journalist (James D'Arcy)
secretly joins forces with a local press-office censor (María
Valverde) to work against the stringent restrictions that are
becoming more common. But everything changes when German
forces attack the town, and the freedom of the press becomes a
vital weapon. Based on the historical events of the bombing that
set the stage for World War II.

2016, directed by Koldo Serra, 111 minutes, color, in English, Euskara &
Castilian with English Subtitles.

Lejos del Mar / Far from the sea
When Santi is released from jail he travels south to visit his
friend and former cellmate Emilio, afflicted with a terminal
illness. Unexpectedly, he runs into Marina, the doctor caring for
his friend, with whom Santi had a terrible encounter many years
back that has affected both of their lives ever since. This meeting
will revive the horrors of the past.

2015, directed by Imanol Uribe, 105 minutes, color, In Castilian with
English subtitles.

The story of Basque freedom fighter Yoyes, born Dolores
Gonzalez. In 1973, Yoyes joined the fledgling Basque terrorist
group ETA where she played an important role, but became
disillusioned following a lethal bombing. Going into exile for
years, Yoyes finally returns to the Basque country with her
husband and daughter, but is targeted by her former ETA
colleagues as a traitor.
2000, directed by Helena Taberna, 104 minutes, color, in Castilian with
English Subtitles.

A film set in the Basque region of Gipuzkoa, beginning in the Carlist war of
1875 and ending during the Spanish Civil war of 1936. The film portrays
how one single act of cowardice shapes the life of the next three
generations of two families and fuels the intense rivalry which will span the
next sixty-one years.
At the trenches of Biscay in 1875 during the Second Carlist War, an army
sergeant named Carmelo Mendiluze (Kandido Uranga) learns from a young
errand boy named Ilegorri (Ortzi Balda) that a neighbor named Manuel
Iriguibel (Carmelo Gómez) from his native village has joined their
exhausted battalion. Eager for news of his child's birth, Carmelo befriends
the inexperienced soldier whose reputation as an expert aizcolari
(competition log cutter) cannot conceal his apprehension and fear of
armed combat. Manuel's paralyzing timidity results in tragic consequences
that is exacerbated by a subsequent ignominious act by Manuel in an
attempt to be transported away from the front lines and evade military
duty. Thirty years later, in the town of Guipuzcoa, a lingering animosity has
continued between the Mendiluze and Iriguibel families. Miguel's grown
son Ignacio (Carmelo Gómez) and the Carmelo's son Juan (Kandido Uranga)
have maintained family traditions by honing their skills as aizcolari. Despite
the strained relations between the neighbors, the destinies of the two
families seem fatefully interconnected, as a close childhood friendship
develops between Juan's younger brother, Peru (Miguel Ángel García) and
Ignacio's sister, Cristina (Ana Sánchez). Similarly, Juan's sister, Catalina (Ana
Torrent), cannot conceal her romantic interest for Ignacio as she furtively
watches him practice cutting logs in the woods - an attraction that proves
to be mutual through Ignacio's playful attempts to catch her already piqued
attention. In an attempt to capitalize from the rivalry between the two families, Ilegorri (Karra Elejalde), now a grown man, arranges
a waged competition between the two men and soon, Ignacio's career as an aizcolari contender is launched. Invariably, Ignacio's
travels to national competitions lead to fame and success, and consequently, prolonged separation from his family and his beloved
Catalina. But as the vanquished Juan becomes increasingly obsessed and delusional with thoughts of vengeance, can love transcend
the bounds of familial obligation?
Julio Medem creates an intelligently crafted, visually exhilarating, and symbolically rich examination of love, duty, and nationalism in
Vacas. The title of the film refers to the passive omnipresence of cows, and also serves as a contrasted allusion to the national
tradition of bullfighting. Using the repeated perspective of a spectator (shot through a simulated circular diopter, Medem provides
an objective chronicle that captures the incongruous coexistence of peace and violence, friendship and betrayal, tranquility and
chaos. Correlating the Mendiluze and Iriguibel family rivalry to span pivotal events in Spanish history, Medem further illustrates the
cyclical nature of the unresolved strife and vacillating alliance by using the same actor to portray generations of characters, even
those from opposing families. Note the actor Carmelo Gómez's transformation from the cowardly Manuel Iriguibel in the Carlist
Wars, to Manuel's son Ignacio in 1905, and eventually, to the matured photographer, Peru Mendiluze, who returns the Basque
region at the onset of the Spanish Civil War in 1936. As the film follows the odd union of the Basque soldiers with the monarchists
and the Catholic Church during the Carlist Wars, to the unusual alliance with the socialists and communists for the preservation of
the republic against the fascist forces led by Franco during the Spanish Civil War, Medem presents an impartial, yet deeply personal
and thought provoking account of the continued devastation, nationalism, and inconstant allegiance of the Basque people, as they
struggle for the seemingly elusive causes of autonomy, self-determination, and cultural identity.
1992, directed by Julio Medem, 1 hour 36 minutes, color, in Castilian
with English subtitles.

Gartxot is a Twelfth Century minstrel from the Pyrenees who is
sent into exile by the new Abbot of Roncevallis. This Abbot's
goals are to capture Gartxot's only son, Mikelot, and forcefully
convert him into a singing monk. After being captured and
tortured, the child manages to escape and sings once again
beside his father having him promise to never allow them to lock
him up in the monastery again. Their songs become a symbol of
the struggle against oppression. Time and time again with the
help of folk, they manage to shake the authorities off. In the
end, as authorities manage to surround them, Gartxot
remembers his promise to his only son leading to a tragedy that
to this day is remembered.
2011, directed by Asisko Urmeneta & Juanjo Elordi, 90 minutes,
animated, in Euskara with English subtitles.

comedies

The first feature film made in Euskara (Basque) in over a decade,
AUPA ETXEBESTE! is a comedy about keeping up appearances.
The Etxebeste family is well respected in their small Basque
town – proprietors of a Txapel (traditional Basque cap or beret)
factory and citizens of influence. But on the eve of their summer
holiday to Marbella, they discover that they’re broke. The
neighbors mustn’t find out and so they devise a plan which finds
them hiding in their flat for the duration…

2005, directed by Telmo Esnal & Asier Altuna 97 min, color, in Euskara
with English subtitles.

Show me the way Isabelle
Fernando Bernues and Mireia
Gabilondo co-helm the
coming-of-age drama
Kutsidazu bidea, Ixabel . Mikel
Losada plays Juan Martin, a
boy from Donostia (San
Sebastian) who decides to
improve his Euskara (Basque)
skills by spending his summer
in the Pyrenees region at a
Basque farmhouse. The summer doesn't quite work out as he
planned - the locals' use of Basque is all-but unintelligible to him
and bears little similarity to his classroom studies, while the rural
lifestyles jar with his own experience and knowledge and carry
him far outside of his comfort zone. Juan's head is turned,
however, by Ixabel, the family's youngest daughter, with whom
he falls deeply in love - despite the existence of her current
boyfriend, pelota champion Anjel Mari.
2007, directed by Fernando Bernués, Mireia Gabilondo, 97 minutes,
color, in Euskara with English subtitles.

Xabi visits the hospital to bid farewell to Maria, a friend on her
deathbed due to an incurable heart condition. Before going in to
see her, he discovers she's always been secretly in love with him,
and comes up with the mad idea of saying that he feels the same
in an effort to make "her last hours a little sweeter". Maria is so
overjoyed that she makes a spectacular recovery. Xabi will have
to continue pretending, because it would kill her to learn the
truth: the doctors warn him that an upset would break her heart.
What no-one knows is that Xabi already has a girlfriend who is
expecting his baby. Xabi will lead double life, always on the edge
of the precipice.
2011, directed by Patxo Telleria & Aitor Mazo, 98 minutes, color,
in Euskara & Castilian with English Subtitles.

Rafael, a Seville citizen who has never left the Spanish region of
Andalucía, decides to leave his homeland to follow Amaia, a
Basque girl unlike any other women he has known.

2014, directed by Emilio Martínez Lázaro, 98 minutes, color,
in Castilian with English Subtitles.

Urteberri on, Amona! is a black comedy that follows the conflicts
Mari’s family goes through while trying to looking after this
peculiar grandmother.
Grandma Mari is draining the life out of her daughter Maritxu so
her husband Joxemari decides to put her in a nursing home.
Joxemari must take her in without his wife getting wind of the
situation and to do so enlists the help of his son-in –law Kintxo.
This may seem a simple task but the grandmother’s character
causes a duel of unexpected consequences.
The director portrays the conflict in a humorous tone but also
sheds light on dilemmas such as fear of solitude, loss of moral
values, selfishness and family disintegration.
2011, directed by Telmo Esnal, 107 minutes, color,
in Euskara with English Subtitles.

For her, there have always been two kinds of guys: the ones you
desire and the ones who buy you drinks. For him, she is the
woman of his dreams, the one he's been waiting for. He is madly
in love with her and patiently waiting for her to realize it. The
thing is that she actually wants him to buy her a drink and stay in
the friend zone.

Pello, a bank branch manager, is arrested on charges of
embezzlement. Abandoned by his superior (who got him
involved in the heist), Pello escapes from the court room and
goes on the run.
With no papers, no money and no family or friends he can trust,
he changes identity so that he can stay undercover for a time.
By chance he ends up hiding in a building that has been occupied
by a group of people evicted from their homes who are fighting
his bank. Pello gains their trust, all the time planning to steal
money from them to pay for false documentation so that he can
escape abroad and start a new life.

2009, directed by Borja Cobeaga, 80 minutes, color, in Euskara with
English Subtitles

2016, directed by Patxo Telleria, 97 minutes, color, in Euskara with
English Subtitles.

